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ais elle sera ravie de descendre! Cela lui fera
ucoup plus de plaisir de causer avec vous que
ennuyer l& haut. ) Helas’ Swann en a'\ralt fa1t

. COTE DE CHEZ SWANN

q‘:e le moment ofi on va lui dire
5 sommes en bas. £t sans doute les autres
s de la féte ne devaient pas éire d'une
ce bien différente de celui-la, ne devaient rien
ir de plus délicieux et qui dit tant nous faire
i Bﬁ:wqm lami bienveillant nous a dit &
5 sera ravie de descendre ! Cela lui fera
oup plus de plaisic de causer avec vous que
s'ennuyer li-baut. » Hélas ! Swann en avait {ait
périence, les bonnes intentions d'un tiers sont
pouyoir sur une femme qui s'irrite de se sentir
ivie jusque dans une f[#te par quelqu’un !
’aime pas. Souvent, I'ami mcressand seul. 8
mére ne vint pas, et sans ménagements 4
0 amour-propre &ngagc i ce que la fable rla
che dont elle était censée m’avoir prié de lui
le résultat ne fit démentie) me fit dire par
ngoise ces mots : « {l n'y a pas de réponse » que
j'a1 si souvent entendu des concierges de
es o ou des valets de plsd de tripots, rapporter '
uelque pauvre fille qui s'étonne : « Comment, il
rien dit, mais ¢'est im le | Vous avez pour-
t bien remis ma letiee. Cest bien, je vais attendre )
2. » Et — de méme qu’elle assure mvmble- i
n'aveir pas besoin du bec sup taire 1
concierge veut allumer pour clle, et reste !
entendant plus que les rares propos sur le temps 1
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[Writing tool used: Black Ink]
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..+26 Thou thalt not beare falfe wi
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The Digital Scholarly Edition

Textual Criticism:

e What is the (closest) authentic text of the work?
e How was this text transmitted and transformed over time?

e How does this knowledge influence our interpretation of the work?
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The Digital Scholarly Edition

Textual Criticism:

e What is the (closest) authentic text of the work?
e How was this text transmitted and transformed over time?

e How does this knowledge influence our interpretation of the work?

— Scholarly Edition:

® Academic version of the work

e Contextualized with research of textual criticism



INTERESTING




[N COi\TGRESS Jury 4. 1776

o~ ) _ Bl ’
“Gfie 1t ntoms Declaration we s me States of Werica,

"):‘ [}Clt f.;.‘ K’r;:' (r-lw-‘.f«' a;' /{{./HM(H «'nwdf. 1‘{’:‘&2?7}:1;; 7”‘%“;%/‘;1 mm/;(w ({;d? AM(-&/&)&MZ’J%};&& (0)44"4’- .»é;zw- :J)m&?ﬁﬁ./-/é;)n.-au”f«zﬂzﬂf%é, ffrm’-"d{“——\
o « Sictioic and y’..'f}}fﬁﬁ)é .{(/or/ orididle thierme, @ dbant ?‘&‘/&w’ Lo Ae (;/u}z.civw 95 et .é)f':zz( ﬂyw-'m: P l%f-/v

.ru;u,w ,lM{(‘H}? pdi';/c’(.‘n(u (f’/ﬁ( ('d”ﬁ", ﬁ.“::/t%d.‘ﬂ{?( f:u(/{:,ﬂn/.r' /’/.{t/(.rlw & .r.r',u:}ﬁ- //5( .-J}(‘{:H !
/;;;rz;(;/ doctute Sz thfu il /);f/fa “fhemme fotiie ﬂ%ma{f}ﬂ . ﬂ © Jotd Hivse-driidths é‘hf%.«w}én@ St alt mere aie el {?’#&‘f&; foat //:y air-tudoa w/ /9 fseit é:m i

(.f'r)f'r.m;/frf}e conalerall /fyé:ﬂr, ﬁ'};rfamwf/:{__/;zmg e ..Z:,‘ Lot 4 PR /zz.wz// 0 'j;r/é/é(@j&_ jfn/ & /}-}mz. fivae (57»5’& ﬁ:p“w.,nm&’:i e A;MZ'M{/ “"’“"ﬁ? Son, a{w-n':ﬁf Hiecs /(-Isﬁ
/(l_‘m o /mm e i ?ﬁ/éf- (’z‘u-z.rm( . ARE i any Forn o ‘}’/’f-;wn e S ?f’//aw orils L dvs fie ._,ﬁf/fz‘ cy/ﬁ'( nﬁ?w; & athii ovdo btk 2 .-m.a/ b enatiate new
/ :v."ru: wmend’, /%)'r;{y z'/é}'{w/z ﬂéé‘w Pig s o‘n.(/a' ﬁ"f).)(%(;d ﬂ;n/r'e ﬂ).*/j n'v/('/ P ﬂpw';.f ule ./m-/' /4“».-, /M{fﬁ'//ﬁvm u/f*.:r{? eI -mra/ ﬁ:-i;‘/;' ?‘(C' ?fwf /fz:w --r?é%l:m’u/ %@éfﬂﬂf/{; . C ﬂﬂ%’m‘. ma{er/.
ﬂhl’;"f/;rlﬁf)f' é{;{/ ffﬂ'ﬁuﬂ(n&? long r-n/(((4}';6:»':////';(#(:/1«'/ (-?: f'/l::uym/ //:‘z (;:;w‘/ {.riu/ Hrcinascired (“.{(y;d i (ﬁf{%{.&ff{i‘dﬁ%}(rﬂ/z 'M/ﬁué}mﬁ; f&ﬁﬁsﬁ/’t 7 / -l -Wm’bé;”."/“ﬂ- prerle /’JW/ f_-"/é’;f; &y “’w
e (zu:/%zm“:‘;, fhar o .’Eff/ﬁ// sl by -‘[_("l“?’{:'/l.;;y He /i'am.; b cotech /9.'.:;/ i aecwstigred: '_/3((/ .a;p’z’:;z @ 15;7 Frace: 7’6 aharins afm../fzy{?iyfaﬂkﬁa, /ﬂumu;ff- (;wmfzr'aéf}e Hrecrame fé( a’ff .
H:n.\-.n..r e d (é.uj'na £ enffm‘ /z};u (/m/z (xﬁ:k'{(;;f /" :&yﬁw/:jin 7 ,«7 .'.} //»:w: }'1,(/4’,}‘7(;: /?rzw & (i/ i Z;‘ /2:{(»((--%:4«@4 -‘{’(’WMN)M.‘J‘T/ 3 m}(r{l%}/ga}g}é-vm> %caufﬁ pz\/%:q_ ./?d('k&;/gan;&f el .cf . .;5.;10
Lecre Apoe /u (é‘;‘v:/r;jﬁ-mmr g/:‘?a:-—.u- /ylufr/'m}.,- ; “um(/.«ir:/; o reoie- £ nr(z/}.‘r"y .rr'/i.‘r'("/{’n:fméﬁn‘z_f Serre L et fsti. mw%lémd Q/ f’;i»wmrmﬂl*. (.J/{f_}___ A«;w/si.‘}:fﬁ e ﬁmrm?’: i ;'?:f ?Ff}f‘m/__
Fstisss {.} ateirliiy 71://6: ﬂ&"f'/u'r sbebr it ayé}.%m‘;}n,;, i st in et f/“:’/ fie ‘(/'fuf';’:;ﬁ;yuaz z/”'m'z.- okt ")_ sanny- over fhese = 3’9’ /;.'f_iz;w s, /;/u@orf:ﬁ: el Lo a‘&{éd:ak
awfa{ o __/._ u% Sonies bed %5 (_f Serel fff—ré:au, //z; e e R .w;’/ /(;ar/ﬂr /;zzi:{cr' /ﬂﬁf ki Sl _/f? /{:u érﬁ;}r’!zfn.- fz':o: f(;:'f‘f}u(’l.i z’é'/zf% «zg«u :;/ el
(i';w}'ézﬁgﬁlv 4 -f}r%&ﬂ’&éim-; :.rrz{éﬁ y.ﬁrrz(%{!/ /}J /ﬁiﬂd-ryf:eaqu-w {ﬁfz? /.'t;-l L/ "w/ J/g;w«:z/ .rﬁ" wf‘f’.w)gf(/,' mw{ u*}f:na ofead ffka'flez./, /J:'JM dﬂ#;{ uiy&héfff /0 :.m///kzl/ /é'//zj&u e — «/z’/(’ /i:u a%f:.ﬂz/ /f
ﬁg}é clher sé‘wv ﬁtt Mheaccommodidion- ?/ é:uff-- A‘{na/«fyf’ /2’765 mrm;;{? /fé:v /.’."7’”; wonld ¢'f(fa};(r«d/{ w‘j’&’ Pt uéjr/éemnéfém on -ﬂ:‘-«%tiééur S, & ):z;}ﬁ:r’ z;zyjh}mﬁz. K»/ff;-m .cnm/ /ﬁf!ua gz;rz/r}‘fg =
{z"' ands cn.( i (/% f{&-‘ mﬁ./a{y/ffée. J}Mﬁ/’z&m f-;z/ad a /‘(};a.a LEPRir i z('j FEPLEE ';:7{; .r‘d(f’r”, (rm/ ;41}”[- ‘ﬁi»m_. //: .a‘é/w"tfm )/ ?’;;’wz /?uf c L»&?{M‘J, e; /:'":; .Jeé;é'.viﬂ'am ¢}af}9§.—m}f }ﬁm. ri@%
m%!ﬂ"nm f-;*r%ﬁ;; 2 L z/(é ﬁfad {J{;{fm;/ﬂ/upz/h&"?ﬁ/;w _)?(T’((rhz‘n/ h%a{é}{;} __%{, ?G/N/)'rf zzf/}ﬁ’ ;nauﬁ;/?:mﬂ?f’ 4{9 rr‘u'g/(;wd £ !ﬁi‘ Fe. /f;«'.l 17’//4; //('4‘(;/{{:: - —— /z,‘f ;%J Ié! :Mf(-/f';{
af;»f /2‘&}4,474&2”«4:4 AoBolstions 15 cavse- offiers /.:r’a; zéﬁz/;_(x%fu/ e Legislstiie /4'4{"7;.5 ot .-(7'/54.'{5-:5 -?")//n m;‘i:(}:é}u,.ﬁ:zm sl Lo e {/2744( o larye /:4 s = tts e i ('ét/é semani
n r;i—/lé---mrm-'-é};x- ﬂ?ﬁmd’zéaf /fé/aﬁ 2% ‘g'-’;;aizﬂém o il it ared con veelseors z(w.(ta:;; 2 ) ;,//é /.f:zd z;u/g'mwm(a/-?f?.’wmwf A Z.;/uz/é.&@. ?",féfm- ks 7} .:z. ffge%z.x/m ot(.i/\:ﬂ.(
- "f /ﬁft--%:au rr - Hatizz d(?;;z}"l{/;l'z- ?( ’r;!m?ﬂew ¥ z..;/ma 7 z;z/; Afirr i erseons f /a,’:;i‘t !fz‘/}'?z‘%r;ﬂd ﬂ:ﬁ::'z 3 aw% -Mz-lw'y Hoe con JZ«}A’J ?’ eeie- é/:/} u/’»{a viadires 7¢'qur;er- j;a )f;?'d _cf«;rﬁvméa/ P
o crictiatior- VW‘VJ:E/ \z?/wrz:f ﬁfd Derit 11’5&:/6‘/. zJﬁﬁ%:fﬁ ozt '/"'“““ — ./Z; foies m«z‘é’ /(/(ém dgf‘umdwf?w. s TR -crdone, /f'z A e 143, 2@#4,.«;«-,4& anecind
ﬁfwf/’ﬁ il of ficer ataiie j%-ééu!«(& L & mallidiatt- 74. Yeaer %w, muz/ z_aw.f/ poikinee betimis g !%w é;».‘:)aujé; s /z{‘c/zdé,dﬂ/ al veed fiet fﬂ;&/mm e /Z :S'z{J 4{«/6/ wmeng.
s, ”'s-‘gw ?/ch-, Jfa;dlé;g @;M'a S s e 9-5;:«; Jr/}yz.}.{ﬁﬁam. _/”(r doits %7:7/5.‘ L sl e /ff{?j&y /mééxw bl o 7% d{%ﬂa;{ &' Y (z:-r? ./:’(ww % ./Zf‘ A nvn.”f)\im.»)
ghbine T Lo , . / TR R - har s e ey A
welfe z-f";ﬁrw /y:ﬁmf' s 45 ﬁ;«-rf‘é’a/f(w [fouign & et ;‘rﬂ.rz?/({é{uf , ‘,‘w‘j/ znufs&'zw:&t’éw{ f}- cw«‘.-/f‘mv ,‘j(u-uff {u./j#fgm’” étjfﬂftzz_. [4?223 .7'— /ﬁuémffg/ ;&mezf':m 1 e ‘jg:lg f{}ma{f’-‘miy: ;{ufm fufujt




M‘ S dorarad

R Drtii }L‘Z.,.um glL ED STATES ,j'
Mmmmmu h’rumwmidutbw J

M BT - - - —

‘mema/‘ftptmf,ﬁ"“””\ '- dalior. G |

M%MﬂﬂnWV4hMJﬁoa -P/r\.._&.m}fl/m LMW 1
'b"fparm‘ J/Ww( coved Mmf"{ L@W‘i&-w«' |
6 7, il

-‘_w‘fﬁq' mp-é—' ’fon 'f'q &!ﬂ: ;papwvﬁmm e

Je,,‘l.uh(m,f,..m W %F&-mdﬁw }Ltw




Autobiography by Thomas Jefferson

As the sentiments of men are known not only by what they
receive, but [by] what they reject also, I will state the form of the
Declaration as originally reported. The parts struck out by
Congress shall be distinguished by a black line drawn under
them, and those inserted by them shall be placed in the margin,
or in a concurrent column.



Autobiography by Thomas Jefferson

The pusillanimous idea that we had friends in England worth
keeping terms with, still haunted the minds of many.



Autobiography by Thomas Jefferson

The history of the present king of Great Britain is
repeated a history of unremitting injuries & usurpations,
amrong—which—appears—no——solitary—fact—to
allhaving  eontradiet—the—umiform—tenor—of-the—rest-but—att
kave in direct object the establishment of an
absolute tyranny over these states.




Autobiography by Thomas Jefferson
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Image from https://boingboing.net/2010/07/03/declaration-of-indep.html, using imaages from the Library of Congress
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How the hidden word ‘subjects’ was discovered

Experts at the Library of
Congress used a technique redirected toward an optical
called hyperspectral imaging. The dispersing element such as a
light reflected on the document is

prism that sphits the light into
captured by the spectrometer optics. narrow wavelength bands.

Inside the device, light is

SOURCE: Library of Congress | <
Alberto Cuadra and Karen Yourish |*' T

Kefiected light

Mirror
L |
The Washington Post - July 3,2010 Pl
Document '::__ T ) Light Dispersing
]| source element
Visibie
light

e N

Wavelength bands

Infrared

Hundreds of detectors process each of the separated wavelengths,

transforming them into electronic signals that are interpreted by imaging

equipment. Researchers also utilized other analysis software to enhance the
underlying text,







The Digital Scholarly Edition

Textual Criticism:

e What is the (closest) authentic text of the work?
e How was this text transmitted and transformed over time?

e How does this knowledge influence our interpretation of the work?

— Scholarly Edition:

® Academic version of the work

e Contextualized with research of textual criticism
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Textual Criticism:

e What is the (closest) authentic text of the work?
e How was this text transmitted and transformed over time?

e How does this knowledge influence our interpretation of the work?

— Scholarly Edition:

® Academic version of the work

e Contextualized with research of textual criticism



The Digital Scholarly Edition

What is authentic? What do we use as the base text?

The first edition?

The last approved edition?

Are drafts and proofs more or less important than published versions?
What to do with copy-editing?

What to do with the bibliographical aspects of the book?

— Different ‘schools’ of textual criticism



The Digital Scholarly Edition

German Editionswissenschaft
> Document (Historical Critical Edition)

Anglo-American Scholarly Editing
> Text (Copy-Text Edition)

French Critique Génétique
> Writing Process (Genetic Edition)



Textual Criticism and (Digital) Scholarly Editing

Last decades: rapprochement
> Three monolingual discussions become one multilingual one

> There is more to Textual Criticism than just these three traditions!
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r" Lexicon of Scholarly Ed1t1ng

i A Multilingual Lexicon for a Multilingual Discipline - #LexiconSE (beta) Search the Lexicon
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Lexicon of Scholarly Editing

A Multilingual Lexicon for a Multilingual Discipline - #LexiconSE (beta)

Search the Lexicon

Lexicon Bibliography Zotero News Credits Subscribe Contribute Contact Affiliations & Links

Home

A Lexicon of Scholarly Editing
The Babel of Scholarly Editing

In November 2009, the topic of the annual conference of the European Society for Textual Scholarship
was Texts beyond Borders: Multilingualism and Textual Scholarship (19-21 November 2009). The logo
of the conference was Peter Brueghel the Elder’'s image of the Tower of Babel, the so-called little

version (kept at the Museum Boijmans Van Beuningen in Rotterdam).

At this and following conferences, the need was expressed by several members of ESTS to create a
lexicon of scholarly editing similar to undertakings in different disciplines and editorial traditions, and in
different linguistic areas, a nice example being the French Dictionnaire de critique génétique (edited by
Daniel Ferrer, Lydie Rauzier and Auréle Crasson). Given the divergence of traditions, languages and

contexts, such an undertaking is almost ‘doomed to fail’ from the start — to quote Samuel Beckett.
Towards a Lexicon of Scholarly Editing

But Beckett is also the author of that other quote: ‘Fail better.’ Under this motto, this lexicon was
initiated in November 2012 by the European Society for Textual Scholarship (ESTS) and the Centre for
Manuscript Genetics (part of the research group Literature and Modernity, University of Antwerp), as
part of ESTS’s aim to provide an international and interdisciplinary forum for the theory and practice of

textual scholarship in Europe.

Its aim is not to create new definitions, but to gather existing definitions for every entry in the lexicon.
Many of these concepts have given rise to lively debates in the past and several eminent scholars have
made courageous attempts to define them in monographs or scholarly journals. Every entry will be
defined by means of one or more quotations from giants, offering their shoulders to future generations

to stand on.

All quotations are referenced and the text from which they derive can be found in the bibliography.

Although the lingua franca of the ESTS and of this lexicon is English, the definitions do not need to be

PROGRESS

Entries: 420

Definitions: 888

Sources: 125

Languages: 7 (EN, DE, FR, IT, LA, NL, SP)
(Last update: 13 June 2019)

CATEGORIES

~

Author

Basic Terminology
Document
Editions

Editor

Genetic Criticism
Markup
Palaeography
Revision
Scholarly Digital Editing
Text

RECENT NEWS

The Lexicon at Palermo

The Lexicon is Going to Leicester! — CfP ESTS
2015

CfP: DHBenelux 2015

CfP: ‘Blue Skies Above, Solid Ground Below’

-» Dutch Definitions in the Lexicon

USER PORTAL



Lexicon of Scholarly Editing

A Multilingual Lexicon for a Multilingual Discipline - #LexiconSE (beta) Search the Lexicon

Home Lexicon Bibliography Zotero News Credits Subscribe Contribute Contact Affiliations & Links

Showing results for: document PROGRESS
ON THE MATERIALITY OF TEXT Entries: 420
Definitions: 888
...he scenes of The Book she is currently writing. As her post shows, she is working on concepts like Sources: 125
text, work, document, and on the emphasis different types of scholars put on materiality and physical Languages: 7 (EN, DE, FR, IT, LA, NL, SP)

documents in their research. These topics are close to my own research, as I'm finishing up the (Lestupdater Mhyane 2019

introduction to my thesis, and know that I'll have to be very clear in indicating which definitions of these

highly contested concepts 1&#821... CATEGORIES

-» Author

-» Basic Terminology
DOCUMENT -> Document

-» Editions
document-the physical vessel (such as a book, manuscript, phonograph record, computer tape) that > Editor
contains the text (Shillingsburg 1986, 170). document. The physical vessel (such as a book, -» Genetic Criticism
manuscript, phonograph record, computer tape) that contains (or incarnates) the text (Shillingsburg > Markup

1996, 174). Een document kan dan gedefinieerd worden als het fysieke materiaal ... > Palaeography

-» Revision
-» Scholarly Digital Editing

DOCUMENT (MULTI-VERSION) ,
ext

s

The Multi-Version Document or MVD mode represents all the versions of a work, whether they arise
from corrections to a text or from the copying of one original text into several variant versions, or some RECENT NEWS
combination of the two, as four atomic operations: insertion, deletion, substitution, and transposition

(Schmidt and ... - The Lexicon at Palermo

-» The Lexicon is Going to Leicester! — CfP ESTS
2015

- CfP: DHBenelux 2015

-» CfP: ‘Blue Skies Above, Solid Ground Below’

-» Dutch Definitions in the Lexicon

DOCUMENT TYPE

The grammar defining how elements may legally be combined in a particular class of texts is known

as a document type (Burnard 1991, section 2).
TEXT (DOCUMENT) USER PORTAL

Der Text ist hier nicht nur Zeichenkette, sondern ein mehrdimensionaler Schriftraum mit vielfaltigen -> Register

Ausdruckrepertoire. Neben dem (linearen) “linguistischen text” gibt es einen (nicht-nur-linearen) > Log in
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Entries: 420
Definitions: B&8
sources: 125
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CATEGORIES

¥ Author

- Hasic lerminology
-+ Document

-+ Editions

-+ Editor

- Genetic Criticism
-» Markup

-+ Palaeography

-+ Rewvision

-» Scholarly Digital Editing
2 Jext
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By Elisa Nury | 13 December, 2014 | Comments Off on document |
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PROGRESS

Entries: 420
Definitions: 888

Sources: 125

Languages: 7 (EN, DE, FR, IT, LA, NL, SP)
(Lazt update; 13 June 2018}

CATEGORIES

document-the physical vessel (such as a book, manuscript, phonograph record,
computer tape) that contains the text (Shillingsburg 1986, 170).

document. The physical vessel (such as a book, manuscript, phonograph record,
computer tape) that contains (or incamates) the fext (Shillingsburg 1996, 174).

Een document kan dan gedefinieerd worden als het fysieke materiaal (meestal papier
en inkt) waarop de configuratie van tekens is aangebracht die samen de tekst vormen
(Van Hulle 1998, 93).

Dokumente. In einem engen Begriffsverstandnis ist ein Dokument ein Trager
schriftlicher Informationen. In einem weiten Begriffsverstandnis ist es eine materiell
gebundene Informationseinheit. Dabei ist es nicht notig, dass die Information schriftlich
gegeben ist oder einen sprachlichen Gehalt hat (Sahle 2013b, 138).

RELATED ENTRIES

- record

- text (document)

-» text carrier

-+ manuscript

-» Witness

-+ transcription

-+ aediting (documentary)

-+ orientation (documentary)

i

Author

-+ Basic Terminology

-+ Document

- Editions

-» Editor

-+ (Genetic Criticism

-+ Markup

-+ Palaeography
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Textual Criticism:
a research field concerned with the way text is transmitted over time, and

the way in which this transmission may inform our reading of the text.

Scholarly Edition:
The field’s output format, aiming to represent an authoritative, edited text
that takes that process of textual transmission into account in some way or

other.
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Hypertext is the combination of natural-language with the computer’s
capacities for interactive, branching or dynamic display, when explicitly
used as a medium. Or, to define it more broadly, ‘hypertext’ is the generic
term for any text which cannot be printed (or printed conveniently) on a
conventional page, or used conveniently when bound between

conventional covers. ‘Non-linear text’ might be a fair approximation.
(Nelson 1967, 195).
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Hypertext is the combination of natural-language with the computer’s
capacities for interactive, branching or dynamic display, when explicitly
used as a medium. Or, to define it more broadly, ‘hypertext’ is the generic
term for any text which cannot be printed (or printed conveniently) on a
conventional page, or used conveniently when bound between
conventional covers. ‘Non-linear text’ might be a fair approximation.

Nelson 1967, 195
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Digital scholarly editions are not just scholarly editions in digital media. I
distinguish between digital and digitized. A digitized print edition is not a
‘digital edition’ in the strict sense used here. A digital edition can not be
printed without a loss of information and/or functionality. The digital
edition is guided by a different paradigm. If the paradigm of an edition is
limited to the two-dimensional space of the ‘page’ and to typographic
means of information representation, than it’s not a digital edition.

Sahle 2008 (online)
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In other words: a Digital Scholarly Edition tries to take full advantage of the digital
medium, e.g. by focussing on:

Providing an intuitive reading experience for comparing different versions

e Satisfying the needs of different ‘schools’ of textual scholarship simultaneously
(different visualizations on the basis of the same data)

e Allowing the user to query the data in new user-friendly, flexible and unforeseen
ways (GUI / API)
Engaging users to contribute to the edition’s content in new ways

e Achieving new levels of accountability by encoding interpretative and editorial
decisions on the micro level
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The Beckett Digital Manuscript Project is a collaboration between the Centre for Manuscript Genetics
(University of Antwerp), the Beckett International Foundation (University of Reading) and the Harry Ransom
Humanities Research Center (University of Texas at Austin), with the kind permission of the Estate of Samuel
Beckett.

The purpose of the Beckett Digital Manuscript Project is to reunite the manuscripts of Samuel Beckett's works
in a digital way, and to facilitate genetic research: the project brings together digital facsimiles of documents

that are now preserved in different holding libraries, and adds transcriptions of Beckett's manuscripts, tools for
bilingual and genetic version comparison, a search engine, and an analysis of the textual genesis of his works.
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Samue.r Beckett's Library, written by Dirk Van Hulle and Mark N]xnn |s avallable through Cambridge Univer
Press.

We are delighted to announce the publication of our third genetic edition: Krapp's Last Tape /La Dem:ere
Bande The accompanying monograph on |ts genesm |s available in Belgium through University
), and internationally through B sbury Academic.

© 2016 Samuel Beckett Digital Manuscript Project
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The Beckett Digital Manuscript Project is a collaboration between the Centre for Manuscript Genetics
(University of Antwerp), the Beckett International Foundation (University of Reading) and the Harry Ransom
Humanities Research Center (University of Texas at Austin), with the kind permission of the Estate of Samuel
Beckett.

The purpose of the Beckett Digital Manuscript Project is to reunite the manuscripts of Samuel Beckett's works
in a digital way, and to facilitate genetic research: the project brings together digital facsimiles of documents

that are now preserved in different holding libraries, and adds transcriptions of Beckett's manuscripts, tools for
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Putting together a ‘Genetic Dossier’

Loose notes
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Putting together a ‘Genetic Dossier..

Reading Notes
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Putting together a ‘Genetic Dossier..

Early Drafts
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Putting together a ‘Genetic Dossier..

) . 1. - ingx, —
s s A e Sy b1 L gt
R R T ,

Typescripts




Digitisation
Scanning the materials: some quality measures:

Minimum 300 dpi

24 bit

lossless format (TIFF)

Color and size references

Scanning the document, not just the text (plenty of margins)
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Transcription (XML)



Markup

The term markup is derived from the
traditional publishing practice of
marking up a manuscript, which
involves adding handwritten
annotations in the margins and text of
a document.

IN MARGIN IN TEXT
a--... iwwmd or letter
L7 ?J
~~ deleted, dale}:
\-..‘// close up spﬁ
~ ~
~ close up sp ace

inul‘lnpwe

#
@ # equalize space;
@ ::'W

q q Lbngln new paragraph or

continue last paragraph

j C J conter

g C fushien
flush right l
@ ¢ mva& the m‘dMlnnspm}

i ragged margin; ?
don't justify lines

R
1 L Ere e cowngmeeomnie

V A superscri qurw

(rr? or H,0)

spell out [n@u one hour)
@ don't change;

@ change Immﬁpilal to

lowercase lotter (capital)

@D?

I MARGIN

E) =

[SMALL CAPITAL LETTERS)

@ change from lowercase to capital
O
set in Jl.l,ls or slanted type (italic)

S

@ set in boldface type (boldface)

wrong front or type style or size;
uti (correct type)
7

IN TEXT

insert com

FO~— sy

7 i double quptation marks
Vv

Catbird Seq
\V insert single quotation mark or
apostrophe Itodan newspaper)
insert hyphen (firsftlass)

insert em dash (required

thd-dom or clusters)

.% insert en dash (34 credits)
ot 1%
m

insert question mark

[(Who's on fi
(0 [’ ] insert parentheses or
square brackets



Markup

For a computer to be able to
distinguish between our annotations
and the actual text, it is important that
we again use a series of conventions
regarding the way we format our
annotations. That we have rules to
keep them “syntactically”
distinguishable from one another.

For this we use Markup Languages,
and specifically in this context XML
(eXtensible Markup Language).

IN MARGIN IN TEXT
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~~ deleted, dale}:
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equalize space;
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Example: Hello World!

Text

Hello World!
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Example: Hello World!

Tags: mark start and end

<title>Hello World!</title>
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Example: Hello World!

Attribute: specify further with value

<title type="blog”>Hello World!</title>
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Example: Hello World!

Nesting

<title>Hello <u>World<u/>!</title>
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Types of markup:

punctuational markup
presentational markup
procedural markup
descriptive markup
referential markup
metamarkup

(Coombs, Renaer, DeRose 1987, 935-937).



Journal of Computing in Higher Education
Winter 1990, Vel. 1(2), 3-26.

What is Text, Really?

Steven J. DeRose
praXis

David G. Durand
Brandeis University
Elli Mylonas
Harvard University

Allen H, Renear
Brown University

ABSTRACT

HE WAY IN WHICH TEXT IS represented on a computer af-

fects the kinds of uses to which it can be put by its creator and by

subsequent users. The electronic document model currently in
use is impoverished and restrictive. The authors argue that text is best
represented as an ordered hierarchy of content object (OHCO), because
that is what text really is. This model conforms with emerging standards
such as SGML and contains within it advantages for the writer, pub-
lisher, and researcher. The authors then describe how the hierarchical
model can allow future use and reuse of the document as a database,
hypertext, or network.

LTHOUGH COMPUTING VISIONARIES have spoken of an
almost magical future world of accessible information and com-
munication, years of progress have still failed to realize Alan
Kay's image of “piloting a jet plane through information space.’” The
authors emphatically believe that the computer has immense potential
to assist people in general, and scholars in particular, in their intellec-
tual work. This assistance will extend across such activities as research-
ing, thinking, and writing, as well as recording and organizing informa-
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Text as an Ordered Hierarchy of Content Objects (OHCO)
<book>
<chapter>CHAPTER 1
<paragraph>
<sentence>A sentence.</sentence>
<sentence>Another sentence</sentence>
</paragraph>
</chapter>

</book>
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Overlapping hierarchies:

One of Shakespeare’s most famous guotes is probably “To be or not to be, that is the

question’

One of Shakespeare’s most famous <u>quotes 1s probably
<gquote>“"To be or not to be,</u> that is the
question’ .</quote>
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Overlapping hierarchies:

One of Shakespeare’s most famous guotes is probably “To be or not to be, that is the

question’

One of Shakespeare’s most famous <u>quotes 1s probably
<quote>“"To be or not to be,</u> that is the
question’ .</quote>
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Overlapping hierarchies:

One of Shakespeare’s most famous guotes is probably “To be or not to be, that is the

question’

One of Shakespeare’s most famous <u>quotes is probably</u>
<guote><u>“To be or not to be,</u> that is the
question’ .</quote>
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Samuel Beckett’s Malone Dies is a great novel.
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Samuel Beckett’s <title>Malone Dies</title>
1s a <emphasilis>great<emphasis> novel.
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Example: Hello World!

Underline

<title>Hello <u>World<u/>!</title>
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Example: Hello World!

Underline

<title>Hello <underlined>World</underlined>!</title>
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[t is of the utmost importance that electronic scholarly editions
adhere to international standards. Projects that are idiosyncratic
are almost certain to remain stand-alone efforts: they have
effectively abandoned the possibility of interoperability.

(Price 2007, 442).
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The TEI Guidelines

1 /1887

TEI P5:
Guidelines for Electronic Text
Encoding and Interchange

by the TEI Consortium
Originally edited by C.M. Sperberg-McQueen and Lou
Burnard for the ACH-ALLC-ACL Text Encoding Initiative
Now entirely revised and expanded under the supervision
of the Technical Council of the TEI Consortium

The TEI Consortium
Version 3.1.0. Last updated on 15th December 2016, revision

d3f5e70

Text Encoding Initiative Consortium
2016
The TEI Consortium

TEI P5:
Guidelines for Electronic Text Encoding and Interchange

Text Enceding Initiative Consortium 2016
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BDMP Encoding Manual GENERALREMARKS +  THETAGS~  HOWTO..~  MOREINFO~  LOGIN

Welcome to the BDMP Encoding Manual! Ed

This website contains the official and most up-to-date version of the Encoding Manual used by the LOG IN / REGISTER
Beckett Digital Manuscript Project (BDMP) for encoding Samuel Beckett's manuscripts in TEI-
compliant XML. The BDMP offers a genetic edition of Samuel Beckett's works, and falls under the Log in

auspices of the Centre for Manuscript Genetics at the University of Antwerp, the Beckett o
_ . . ; ] i Register
International Foundation at the University of Reading, the Harry Ransom Research Center at the

University of Texas at Austin, and the Estate of Samuel Beckett.

The primary purpose of this website is to serve as an encoding resource for our collaborators. In
our General Remarks section, they can refresh their memories concerning the basics of TEI-XML
encoding in general, and of our project-specific encoding guidelines in particular. And in our
section on The Tags, they will find all the information they need on the tags we use to encode

both The Header and The Text. But hecause we think this information may also be useful for other

researchers ' o kg of 2 mla mitefilsaew ¥ado per v

TakplENend D0t
general publ @ 3t "R ci S wiir s b kST fifaca e e s ok Fly x Bl e TSV
and/or genetic criticism to take a look under the hood of the BDMP, and see how we encode our
transcriptions. For more information, please check out our about page. For the most recent update
reports, please consult our News and Updates blog. And for questions, comment, bug reports, etc.,
please refer to our Contact page.

the Beckett Digital Manuscript Project L the University of Antwerp's Centre for ] Wout Dillen -
Manuscript Genetic: ] : European

Research Council.
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arréter. Afin de parler. On se met a parler
en le voulant
comme si l'on pouvait sarréter a~volonté

<del>arréter.</del> Afin de parler. On se met a parler < 1lb/> comme si 1’on
pouvait s’arréter <del>a volenté</del><add>en le voulant</add><1lb/>

(Beckett 2013, MS-HRC-SB-3-10 p.08v)
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> How can I best exploit the full potential of my text?
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This work is licensed under a Creative Commons Attribution 4.0 International Public License.

BY

All works of other authors cited, linked, and referred to here are their intellectual property and are
used for academic purposes only.
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