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ANTONAS

The house for doing nothing

The 5%ak madercais propozad more a2z 3 callfor dzcuzaona bout archtacture
ard poltics today thenaz a speafic deagncorcemng 2 smallhowes ora

com plex of heuzazinamizobtad Graskizb rd. The hoaze 2 reverz ore of SEakz
quest forwithdiava Lhutinthe 2ame tmeaitzeskz 2 vay to reemara polucal
dizcourze. A poca ble Graskarchtactonc exampleiz eb boratad today vathn
Gresce controlled be nkiuptey, follova ng the § buena ntheonztz coroubtaion
Stakwntazinhiz Voo o beok( Neador, DNE):

“Acntcalarelaz of the prezat gbbe leorcte o ore whehofferz roclear
zoltion o "pactcal'aduce onwhet todo, ard proudes o ightat the ard of
the unrel amce oreiz vellavare thet the ight mght b2brg toa tmnenzhng
tovard: wemnly mests withrepreach 0o you mea nve zheuld do rothirg?
Jutatand vait” O e chould gatherthe counge o arcver: VB, praazaly
that!" Ther= are atetore whenthe only truly “pactca U thrg to doiz to mmast
the tamptatonto ergageimmeadately ard to "wantand zee” by mearc of 2
pueant, cntcalambaz. Engagement zeems to exertits preszure onus from a ll
directore. Ina well-krownpzzags flrom hz Baztermatzm ard Huma nzm,
Sartre deployed the dlemma of 2 yourg mamnFramein 1942, tombetesmen
the duty to kelp hz bre, 1l motherard the duty to erterthe Reaztace ard
fight the Garmare; Sartiez pamtiz, of courze, thetther=iz o2 paon arcverto
thzdlemma. The yourg manread: 1o male 2 deazongreurdsd onlyinhz own
abyzza Lfreedom ard 2zzume full iz pora by font.

Anolzcare thid way cut of the dlemma would heve brento adaze the yourg
manto tellhz motherthet e valljanthe Peaztarce, ard to tellhz Peaztae
frend: thot be villtabe care of bz mother whie, inralty, withdwigwa
zaclded phce ard zoding.

The vewof alltheze thingz (the badz, the
womz, the firds, the projacts, the gaze
morumeants, the taxtsi corcitute an
imtanor paizpactve of 3 paizon wecan
urdsiztand wheta prizonveuld beaf ve
coraderzome of thaze amtnes 2z
collectore of pecez that form 2
corctiuctad zcarery: the zcarery spee
thetiz formead by them 1z wead forthe mze
anzcare of anavatars Wfe. Thz “parzon
stiucture"1z opsratad thicughtiawebng
thicughthoos zpocas 3 nd thicughthoos
corctiuctad wevs of the thrgz. The
prrzonveuld thenbs analeart pare of
aew tovard: 2 tagged matenal

artores worls
amphtheatar bowss
metsonts unt
legaprtmam:
tarcpe e el
irko htad olzaraton poct
brdon badas

v ko morument:
chrezs e e oms
turhzhfale lowesl
b hotel

fale bowze 2

flatrg room
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l:iljl— ljuz:[lf__E"I'[:}nE[ beyond books | between art, science and architecture

A House for Doing Mothing | Political Attitudes from Secluded Places

Slawaj Zifekwrote on his book Yialence, First Picador Edition: August 2003:

“Acritical analysis of the present global constellation- ane which offers no clear salution, no
“practical” advice on what to do, and provides no light at the end of the tunnel, since one is well
aware that thiz light might belong to a train crashing towards us-usually meets with reproach: “Tra
wou mean we should do naothing? Just =it and wait™ Sne should gather the courage to answer: “YES,
precizely that!” There are situwations when the only truly “practical” thing to do iz to resist the
ternptation to engage irmmediately and to “wait and see” by means of a patient, critical anabysis.

Engagernent seams to exert its pressure on us fram all directions. In a well-known passage fram

e i Foilmt st e e mied Thiime mtmlmme Mo ndaie demlarie d e Al mc e s el et tmttte = mmmem tem Fiieicee L T AR



The Funambulist

architectural narratives

HOME  ARCHIVES FLINP.MEF F‘P.I'.'IF‘HLETS ESSMrs  ARCHITECTURES SEQUT  ARCHIFELAGOS

+~ #FINE ARTS & LITERATURE /ff #GREATSPECULATIONS //TTrban THE FUNBMELLIST

The bodyr as amachine by Fernando Wisions by Factory Fifteen —

Wicente /' The machine as a body by . . _. -_ i , i :
Emile Tola

# HETEROTOPIC ARCHITECTURES /// Zizek
Residence by Aristide Antonas {in dialogue
with dpr-barcelona)
Potedon Juk 1 2000 | & SommenE

SEMRCH

| (seasen ]

WEMPOMIZED AMRCHITECTURE

WIFAPTFFD ARCHITFECT BF



“A critical analysis of the present global constellation- one which
offers no clear solution, no "practical" advice on what to do, and
provides no light at the end of the tunnel, since one is well aware that
this light might belong to a train crashing towards us-usually meets
with reproach: "Do you mean we should do nothing? Just sit and
wait?" One should gather the courage to answer: "YES, precisely
that!" There are situations when the only truly "practical” thing to do is
to resist the temptation to engage immediately and to "wait and see"
by means of a patient, critical analysis. Engagement seems to exert
its pressure on us from all directions. In a well-known passage from
his Existentialism and Humanism, Sartre deployed the dilemma of a
young man in France in 1942, torn between the duty to help his

lone, ill mother and the duty to enter the Resistance and fight the
Germans; Sartre's point is, of course, that there is no a priori answer
to this dilemma. The young man needs to make a decision grounded
only in his own abyssal freedom and assume full responsibility for it.
An obscene third way out of the dilemma would have been to advise
the young man to tell his mother that he will join the Resistance, and
to tell his Resistance friends that he will take care of his mother,
while, in reality, withdrawing to a secluded place and studying...”.

Slavoj Zizek, Vio!ence, First Picador Edition: August 2008.
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NOZOTHTAS

AIAITAZEIZ KQAIKOEZ TIMH FYNOAO

VIKA Zdotnua ypagpeiou
120x60cm 60117021 25,00€ 54
Enipaveia and iveg Eohou, Akpuriké ¥phpa Aeuko

AnoBnkedovTal OTO ECWTEPIKG TOU KTnpiou

VIKA Zootnua ypawpeiou
60X3%m, Oywog, 70cm  B0130776 6,50€ 24
Atadhi

AnoBrkelovTal OTo ECWTEPIKS Tou KTRpiou

GLOBAL Emrtpanédio PwTIoTIKG

dyog 41.5 cm 50018559 15,00€ 54
Atgdhi/haka

ItaBeponoiolvTal oe kaBe Tpantl

ROXO Ikapmé
Upog 45 cm 50193218 9,00€ 100
ATogdhl, Enévduon pe okdvn noAueoTépa-AEukd

AnoBnkelovTal 0To ECWTEPIKG Tou KThRpiou

K ATAAOT O ZX XPH I I mOnDOoOIlIOYMENMNAI OGN

TEMAX I QN

AIATTAIEIT  KOBIKOE TIMH Joiom
VIKA Mmdpa tpamediod

62X70cm 10115519 30,00¢€ 20
Atocah, Envikehwpévo, Adka nohuoupeBavi
AnoBnkelovTal OTO ECWTEPIKO Tou KTRpiou

DYNING Tévta

300X200cm 60125785 19,00€ 20

100% nohueoTépac
lNa npowplhaln and Bpoxfi kair Akio

EXPEDIT Pagiépa

185X185 cm
heukd

80208652 159,00€ 5

lNa éxkBeon BipAiwy

EXPEDIT Pagiépa

79%79 cm 20135300 19,95€ 8
Meukd, Enipdvera and iveg Eddou, ABS nhaoTiko
lNa £kBean Bifriwv

MNOIOTHTA/
AIAZTAZEIZ KOAIKOZ TIMH TYNOAD
SPONTAN Opydvwen ypageiou
33X78 cm 20118174 12,95€ 9

Atadah, EnévBuon pe okdvn enofeidikn/nolucoTépa
Epodiaopdc pe flyers Biennale kai ReMap

GRUNDTAL A£ITOUPYIKOC PWTIONGS

Nharog 36.5 cm
AvoleidwTo atodh

10135485 39,00€ 35

QwTIOPOE TOU YWpou EYKATAOTATNG

LAGRA Aeitoupyikdg @uTiopog
hapeTpog 9 em 20130524 €2,45 30
Nohukapfovikd nhagoTikd

PuwTiopog Twv BIfAolnkdy Kol Tou ¥Wpou eyKaTAOTATNG

Npieg ka1 kaAwdia
60
e ra emtpanella gpwTioTIKA, Ta vending machines

kal Ta laptops gpyaoiag
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